FADE | N:

EXT. LAFAYETTE S HOUSE - N GHT

Two figures sit in a black sedan, watching Lafayette’ s house
fromslightly up the block. They are silent, and veiled in
shadow.

Lafayette’' s |lit silhouette dances inside behind the
curtains. The faint sound of Donna Summers’ "Last Dance" can
be heard.

The front door opens and Lafayette saunters over to his car,
dressed flanboyantly in clothes too pretty for a thug and
too rough for a night at a big city club.

Hunmi ng to hinself, Lafayette gets into his car, starts the
engine and slowy drives off.

The two figures wait until Lafayette’s car turns a corner,
and get out of the car.

BARNEY, who was sitting in the driver’'s seat, is haggard
despite his expensive preppy clothes, and obviously a
junkie. He | ooks to be in his md-twenties.

To say he’s overdue for a hit is an understatenent, as he’'s
scratching hinself all over.

DAVID, his friend, is also nicely dressed, and | ess haggard
than Barney. He eyes Lafayette’s house with a hunger
bordering on desperation. He also | ooks to be in his

m d-twenti es.

DAVI D
You sure this is the place?

BARNEY
| told you bro, ny girl says this
guy’s stuff is the shit. And he
never runs dry.

DAVI D
| dunno man. He ain’t got no dogs
or not hing. Who the fuck ever heard
of a dealer who didn’t at | east
have a couple of rottweilers in his
yard?

BARNEY
Just ’'cause he’'s got the best V
don’t nean he’'s snmart. Cone on.

( CONTI NUED)
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Sticking to the shadows, they sneak over to the front door.

Bar ney keeps watch as David kicks in the door. The
nei ghborhood is dead, and doesn’t exactly | ook Iike the kind
of place where people call the cops.

| NT. LAFAYETTE S HOUSE - NI GHT

I nsi de the house, they work quickly. Flashlights in hand,
they check the fridge first -- the obvious place to hide V.
No | uck.

Gowing with frustration, Barney gets sloppy, pulling out
cupboards and knocking over shit on the counters and
shel ves.

BARNEY
| swear if that bitch |ied about
the V1'mgoing to stonp her
fucking face--

David grabs himby the arm trying to stop him

DAVI D
Cal m your shit man! Fucking coo
it!

Bar ney shakes David' s armoff, scow ing.

BARNEY
Get your hand- -

DAVI D
He woul dn’t keep that shit in his
fridge 'l ess he was a total retard.
We got plenty of tine, ain’t nobody
gonna come -- so long as you don’t
make so much fucking noi se.

Barney cal ns down slightly.

BARNEY
Ri ght...right.

They start goi ng through everything, nore nethodically now.

They don’t notice when Lafayette cones up behind them
silent and angry with a baseball bat in hand.

Swi nging, he hits David in the back. Wth a cry, David falls
to the ground.

( CONTI NUED)



CONTI NUED: 3.

LAFAYETTE
Mot her fuckers you think I didn’t
see your asses waiting for nme to
| eave?

Wth a hiss, Barney draws a knife and |unges at Lafayette.

Laf ayette side steps him and brings the bat down on his
arm

Wth a cry, Barney drops the knife, and stunbl es back,
clutching his arm The knife slides across the floor, a few
paces back from Lafayette -- who notes this.

LAFAYETTE
You think you can just cone and
cl ean nme out? Fucking junkie pieces
of - -

There’s a click, and Lafayette | ooks over to find that David
has a gun pointed at him He' s breathing heavily, wld
eyed.

DAVI D
| don’t think you gonna finish that
sentence. | think you gonna

apol ogi ze.

Laf ayette eyes the gun, trenbling.

LAFAYETTE
Whoa, just whoa now. Let’s talk
about this. |'mputting down ny

bat .
Laf ayette puts down the bat, slowy backing up

DAVI D
Yeah, you do that. And that’s far
enough. Don’t take another fucking

st ep.
Laf ayette stops, still eying the gun, struggling to keep his
conposure. The knife is still about a pace behind him--

just out of reach. Barney is circling around them eying
Laf ayette with vindictive pl easure.

BARNEY
Man, just look at this place you
got here. This a fucking drug house
or a San Franci sco apartnent?
Leopard print? Fucking glass dicks
-- what kind of queer faggot ass
deal er you supposed to be?

( CONTI NUED)
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Laf ayette

DAVI D
You don’t even got no dogs.

LAFAYETTE
What you want? Pills? Blow? | got
it all man, just tell me what you

want and 1’11 hook it up.

BARNEY
Where the fuck is the V, man?
poi nt s.

LAFAYETTE
It’s behind that panel, next to the
st ove.

Barney eagerly runs over to the panel and tears it off the
wal | , revealing a padl ocked mni-fridge. He grabs it,
snarling as he struggles with the | ock. He | ooks over at

Laf ayette,

w |l d eyed.

BARNEY
Ah fuck, the conbination! Wat the
fuck is the conbinati on

LAFAYETTE
"1l tell you, | swear, 1'Il tel
you. Put the gun down, | won't do

nothing, just let ne go and 1’1
tell you. Ain’t nobody needs to get
hurt, you can have everything | got
and that can be that. Just put the
gun down nan.

David is silent for a beat, a slow smle creeping across his

f ace.

Laf ayette

DAVI D
Get on your knees.
LAFAYETTE
What ?
DAVI D

| said get on your fucking knees!
conplies, looking terrified.
DAVI D ( CONT’ D)

Hey, there’s a command you know
pretty well.

( CONTI NUED)
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BARNEY
(to David)
What gives nman, let himgive us the
fucki ng conbo! 1’ m fucking dying
here man!

DAVI D
(to Barney)
Just hold on a second, bro.

LAFAYETTE
Conme on brother, just take the
stuff and go. Cone on...

DAVI D
You know what |’mthinking? I’'m
t hi nking maybe | don’t want it
anynore. |’ mthinking maybe |'d
rather put a bullet in your head
for that shit with the bat. And
that shit about us being junkies? |
mean, you even know who ny friend

here is?
BARNEY
(to David)
Shut the fuck up nman!
LAFAYETTE
|’msorry man, | was scared, |
shoul dn’t have said that stuff I
j ust - -
BARNEY
(to David)

And what the fuck you nean you
don’t want the V anynore?

DAVI D
(to Barney)
Bro, you are seriously shitting on
my calmright now Can you just
shut up for one goddamm m nute?

LAFAYETTE
The conbo is 5 - 32 - 67. There's a
| ot there, just take it, take it
al | .

Barney tries the conbo, fucks it up the first try, gets it
on the second. Opening the fridge, he reveals that it is
conpletely full of V. He draws in a breath, as if it’s the
nost beautiful thing he's ever seen.
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CONTI NUED: 6.

BARNEY
He's right man, there’s enough in
here to | ast us through New Years.
Holy shit, hollllyyy shit!

He reverently begins pulling out the vials, as happy as a
kid at Christmas. David | ooks over at it, whistling. In that
brief nmoment, Lafayette scoots back far enough to be next to
t he knife.

David turns his attention back to Lafayette, not noticing
t hat he’ s noved.

DAVI D
How d you get so nuch V, bro? Huh?
Faggot like you ain't kill no
fangers, that’s for sure.

Barney is giggling and happy, totally rel axed now as he
stacks the trays full of V.

BARNEY
He probably just sucks their dead
cocks, and takes their blood as
paynent .

Laf ayette winces, and David sniles know ngly.

DAVI D
Aaahhhh, struck a chord, huh? I
knew it, | bet they just |ove

pretty boys |ike you.

BARNEY
Tol d you. Just |ook at this place!

DAVI D
But you know what that neans,
right? That neans he’s got sone
fanger friends. Fanger friends
who' Il conme find us once you tel
"em what we | ook |ike.

Barney freezes, his giggly cal mreplaced by panic.

BARNEY
Shit. Shit!
LAFAYETTE
(pl eadi ng)
| swear man, | won’t tell nobody. I
don’t know no vanpires, they'd
fucking kill me if they knew | was
( MORE)
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LAFAYETTE (cont’ d)
dealing V! Everyone knows what
vanps do to not herfuckers |like ne.

DAVI D
Maybe.

BARNEY
Fuck that man, | don’t want to risk
it. Fucking vanps’'l|l conme get us,

make us their faggots just I|ike
this little cock sucker here. Fuck
that shit!

Leering, David slowmy gets closer to Lafayette, who is
totally drenched in sweat at this point, and shivering so
hard you can al nost hear his teeth chatter

DAVI D
| dunno, | think we should give him
a chance. | nmean, we are taking his
V. How bout this -- | give himten

seconds to suck the bullet out of
my gun, before | blow it out the
back of his head.

He makes a gross noise, insinuating that his gun is a penis,
and he’'s going to bust a nut. Barney |aughs grotesquely at
t he crude j oke.

LAFAYETTE
Cone on man, please, you ve got the

V...

David cones up to him holding the gun in his face, a
strange gleamin his eye.

DAVI D
Time to get sucking. You got ten
seconds. Now open your nout h.

Eyes never |eaving David' s, Lafayette turns the barrel of
the gun away from himand picks up the knife in one fluid
novenent -- jammng the blade hilt deep into David s groin.

David fires twice, gurgling, his eyes bulging out of his
skul |

One of the bullets blows up a glass bong on the mantle, the
other hits Lafayette’ s sound system and sonehow turns it on.
The Donna Summers song "Last Dance" begins to play again, on
full blast.

( CONTI NUED)
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Laf ayette stands up, taking the gun fromDavid' s tw tching
fingers. David s eyes have gone gl assy.

|ce cold, Lafayette puts his palmagainst David' s face and
shoves hi m back. David crunples to the ground, tw tching,
noani ng as bl ood pours out around the knife hilt.

Bar ney whi npers as Lafayette turns his attention towards
him eyes full of wath, and tries to quickly drink a via
of V. Lafayette raises the gun and shoots the hand hol di ng
the V before Barney can drink it, shooting off Barney’s
fingers in the process.

Barney screans as he falls to his knees, clutching his
rui ned hand. Lafayette approaches slowly, keeping the gun
|l evel with Barney's face.

BARNEY
Pl ease, don’'t kill nme! I'msorry!
W weren’t gonna hurt you, we were
just playing around! I’msorry, |’ m
SO sorry!

LAFAYETTE
Not good enough.

BARNEY
" mthe senator’s son! Wait! |’ m

the senator’s son!
Laf ayette hesitates.

LAFAYETTE
Excuse ne?

BARNEY
Senat or Bel adeaux! He’'s ny dad!
He’ s ny dad!

Laf ayette smles slowy, eyes narrow ng.

LAFAYETTE
Wll ain't that sone shit?

OPENI NG CREDI TS

EXT. MERLOTT'S - NI GHT
Jason St ackhouse and Andy Bel |l fl eur are standi ng over Eggs’

corpse, shaken and shocked. Andy grabs the gun from Jason’s
hands and begins wiping it off in a panic.
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ANDY
He cane at ne, you saw it.

JASON
(terrified)
Andy. ..

ANDY
We all saw that he was buggy, he
was losin it. He cane at ne and |
shot himand you saw it.

Tara comes out of Merlotte's, having heard the gunshot.

Seei ng Eggs crunpl ed up dead at Jason and Andy’'s feet, she
wai | s i nconprehensi bly and throws herself on him

TARA
You killed him You fucking killed
hi m

She cl utches Eggs’ body desperately, |ooking up at Jason and
Andy with hate through the tears as they stand by, frozen
with horror.

| NT. FRENCH RESTAURANT - NI GHT

The scene is set up the sane as we saw it in the | ast
nonments of Season 2.

Sooki e hasn’t noved a thing. She | ooks disjointed and
confused, face sticken with tears and hair slightly out of
pl ace.

Sgt. Kenya and O ficer Kevin give the place a once over,
noticing the sane thing.

KENYA
Doesn’t look Iike a forced entry.

SOXKI E
W were just tal king. Having a
| ovely tinme when he..
She stops pointedly short.

KENYA
You get into an argunent?

Sooki e scrunches her face up, appall ed.
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SOXKI E
No, definitely not. Bill proposed
to me.

KENYA
Proposed? | didn't think that was
| egal .

SOXKI E

W were gonna go up to Vernont. It
was supposed to be a vacation.

Kenya senses that this story isn’t addi ng up.

KEVI N
And he left?

SOXKI E
| said | had to think. And | went
to the bathroom Wen | cane out,
he was gone.

Kenya and Kevin exchange a knowi ng gl ance. This girl can’t
seemto see what’s right in front of her.

Sooki e sees their trepidation

SOCKI E ( CONT’ D)
Ch, no. This isn't like him He
just left. Wthout a word. No
fight. Nothing.

KENYA
| m gonna be honest with you,
Sookie, I"'monly here as a favor.

You’ ve been through a lot with our
depart nent - -

SOXKI E
--much of which was your
departnent’s fault.

KEVI N
Let’s not point fingers here.
Bill's gone. Bill is a vanpire.

It’d be very hard to take him
W t hout himwanting to go.

SOXKI E
Bill wouldn’t |eave.

( CONTI NUED)
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KENYA
| seemto renenber there being a
mld altercation involving sone
vanpires not so | ong ago. At
Merlotte’s.

SOXKI E
That had nothing to do with this.

KENYA
But M. Conpton, he seened to | eave
you quite abruptly after that
altercation, aml right?

SOXKI E
Bill is a mssing person.

KENYA
He ain’'t a person, Ms. Stackhouse,
and he ain’t even into the m ssing
category until forty eight hours
have passed. Keep us posted, but
there ain’t nuch to check here.

Wth one final glance at the scene, Kenya wal ks out. Kevin
nods politely at Sookie and then foll ows Kenya.

Sooki e, left by herself, takes a few steps toward the table
that she and Bill shared just hours before.

On the table, she sees the velvet box that encased the
engagenent ring fromBill. She picks it up and runs her
fingers over the surface gently, |like she’s probing it for
cl ues.

After a beat, she places it in her purse and wal ks through
the door, closing it behind her.
| NT. LAFAYETTE S HOUSE - NI GHT

Laf ayette has duct taped Barney to a chair in his living
room

Barney is knocked out cold, the side of his face swollen
fromwhere Lafayette pistol whipped himafter the | ast
scene. His hand is wapped tightly with bl oody bandages.

In the corner of the room Lafayette is on a cordless phone,
speaking frantically, pistol in hand.
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LAFAYETTE
Two of your strung out
nmot herfuckers tried to kill ne.

CUT TGO

| NT. FANGTASI A OFFI CE

Eric sits down at his desk, cool, calm and collected, as
per usual. Pam his right hand vanpire, stands in the corner
of the room listening in on the conversation. She is quite
bor ed.

ERI C
Where are they now?

| NT. LAFAYETTE S HOUSE

LAFAYETTE
(upset)
Well | had to fucking kill one of
them Pervert nother fuck is
bl eeding out in ny bathtub right
NoWw.

| NT. FANGTASI A OFFI CE

ERI C
Technically, dead nen don’t bl eed.
They just drain.

| NT. LAFAYETTE S HOUSE

LAFAYETTE
You think | give a shit? | al npost
died, Eric. I'mtrafficking too
much fucking V, man, |’ mgetting
too high profile. This shit is
starting to endanger ny life.

I n the background, Barney begins to stir.

| NT. FANGTASI A OFFI CE

ERI C
The real danger cones from you
guestioni ng our business
arrangenent .




13.

| NT. LAFAYETTE S HOUSE

LAFAYETTE
|"’mnot -- look, | wouldn't--

Barney slowy opens his eye that isn't swollen shut, |ooking
over at Lafayette as he listens in on his conversation.

| NT. FANGTASI A OFFI CE

ERI C
These...assailants. Are they
custonmers of yours?

| NT. LAFAYETTE S HOUSE

LAFAYETTE
Nah, man. |’'ve never seen these
mot herfuckers before. But the one
got tied up says he’'s the Senator’s
son.

Bar ney begins to chuckle, gravelly and dry. Lafayette | ooks
over with a start, knuckles tightening on the gun at his
si de.

LAFAYETTE ( CONT’ D)

(to Barney)
"the fuck you | aughi ng about ?

I NT. FANGTASI A OFFI CE

ERI C
No matter. He's probably |ying. Pam
will be over tonorrow night to

gat her them

| NT. LAFAYETTE S HOUSE
BARNEY
| promise | won't get you in
trouble if you just give nme a drop

LAFAYETTE
Me, in trouble?

Laf ayette sticks the gun in the back of his Jeans and goes
over to Barney, phone still held up to his ear.
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LAFAYETTE ( CONT' D)
Mut haf ucka. .

He grabs Barney’ s face, hard.

LAFAYETTE ( CONT' D)
You the one who's in troubl e.

He |l ets him go.

LAFAYETTE ( CONT’ D)
| got soneone conmin to take care
of you.

BARNEY
You gonna kill ne?

LAFAYETTE
| ain’t gonna do nothing, ny fanged
friend is.

BARNEY
Li sten, faggot, when ny dad finds
out about this...

LAFAYETTE
Honey you gonna be in the m ddl e of
the gulf by the tinme your Big Mney
daddy knows you’re m ssing.

BARNEY
(smling)
My girl buys fromyou. She knew I
was coming here. She’'ll tell ny

daddy, and then you gonna be
fucked. You and your vanpire butt
buddi es.

Laf ayette backs up and points the gun at Barney. He is
seriously not having this shit right now.

LAFAYETTE
Your junkie bitch ain’t gonna say
shit.

BARNEY

Nah- uh. We was supposed to go over
to ny dad’s house tonight. He'l
have peopl e | ooking for nme by dawn.

Laf ayette | ooks at himfor a beat, thinking this over.

( CONTI NUED)
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LAFAYETTE
Eric, you hearing this shit?

| NT. FANGTASI A OFFI CE
Eri c | ooks vaguely annoyed.

ERI C
There’s nothing | can do about it
right now, the sun will be rising
soon. |I’'Il be there tonorrow night.
Till then -- handle the situation.

He hangs up the phone.

| NT. LAFAYETTE S HOUSE
Laf ayette | ooks at the phone angrily.

LAFAYETTE
Eric? Hell o?

Bar ney begins to chuckle again. Lafayette |ooks at him
suddenly tired.

LAFAYETTE ( CONT' D)
Fuck ne.

BARNEY
Yeah, buddy. Fuck you.

I NT. JASON S HOUSE - DAY

Jason wal ks into his house with an expectant Hoyt sitting on
the living room couch.

HOYT
| heard about what happened.

For a nonent, Jason pauses, thinking that Hoyt m ght know
the truth.

HOYT ( CONT' D)
Don’t be too nessed up about it,
man. That guy was crazy, and Andy
was just doing his job.

JASON
...yeah. You're right.
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Jason wal ks over to the fridge and shakily grabs a carton of
mlk. He sniffs it, nmakes a face, and throws it out.

JASON ( CONT' D)
| just don’t understand why things
have to be so conplicated. Fucked
up to all hell, each day nore than
the | ast.

G abbing a beer fromthe fridge, Jason sits down heavily on
t he couch next to Hoyt.

JASON ( CONT’ D)
And in the late, |late night, when
things are at their nost fucked,
all I can think about is, what
woul d Any do?

HOYT
Yeah. She was sonet hi ng, man.

JASON
Yeah.

Jason sighs, becom ng sullen.

JASON
| really mss her. When she was
around, everything just
felt...right. Ain't nothin been
ri ght since she’s been gone.

HOYT
Jason, you gonna be alright. No one
can understand better than nme how
| ove can make you feel at hone. But
it ain"t gonna solve all your
probl ens.

Jason is suddenly eager to change the subject.

He gets up and goes over to the kitchen, pulling out the
meki ngs for a PB& sandw ch on white bread.

JASON
(idly)
How you and that sweet little
vanpire doin’ ?

Hoyt can’t help but grin.
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HOYT
Better. 1'll be seeing her tonorrow
ni ght. Romantic evenin', all that.

JASON
Everyone | know in a vanp
rel ati onshi p seens happy.

As Jason begins to spread jam over the bread, he sees a
flash of Eggs’ head exploding fromthe bullet. He stifles a
cry, dropping the butter knife.

JASON ( CONT’ D)
Makes you feel at home? | don’t
even feel at honme when |I'm hone
anynore.

HOYT
Too bad Jess don’t have any
| ady-pire friends. Maybe you j ust
need a change of pace.

Hoyt | ooks at the clock, notices that it’s near 2am

HOYT
Hey man, | gotta hit the hay. You
feel better though, alright?

JASON
Yeah. Sure.

Hoyt | eaves for bed. Jason stands there, thoughtful.
JASON ( CONT' D)
(rmuttering)
Lady-pires, huh?
| NT. SOKI E' S BEDROOM - DAY

After a norning shift at Merlotte's, Sookie is upstairs
changing fromher uniforminto sonething a little nore
confortable.

She’s undressing herself slowy and carefully. It’s been a
very long day. Her eyes probe herself in the mrror.

From of f screen, Jason Stackhouse can be heard as he enters
t he house.

JASON (O S.)
Sooki e? Sook, where you at?
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SOXKI E
| " mupstairs, give me a mnute.

I NT SOOKI E'S HOUSE - DAY

Downstairs, Jason is waiting in the kitchen, scavenging
around the fridge. He takes out sone bread and neat,
preparing to make a sandw ch.

Sooki e wal ks in, |ooking refreshed but still distant. Jason
doesn’t noti ce.

JASON
Hey Sook. How are you and Bill?

Sooki e, being the caring sister that she is, reaches inside
of a high cabinet to fetch a plate for Jason’s sandw ch --
al though the action appears to be nore of a wel cone
distraction than a purely kind gesture.

She is slightly taken aback by the question

SOXKI E
You never ask about ne and Bill.

JASON
Can’t a big brother ask his sister
how she’ s doi ng?

SOXI E
You know | can read your m nd,
right?

Jason | ooks al ar ned.

SOCKI E ( CONT’ D)
Don’t worry, Jason. | have no
desire to see what’s ticking in
there at the nonent.

JASON
VWll, it's been a while since |’'ve
been in the dating field..

SOXKI E
Pl ease don't tell nme that you’ ve
fallen for another cult | eader’s

wife.

JASON
Am | ever going to live that down?
Anyways- -
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He takes a big bite of a sandwi ch, talking through it.

JASON ( CONT' D)
| was doi ng sone research

Sooki e, who had been nmeking herself a glass of iced tea, is
stopped in her tracks.

SOXKI E
Oh God, this is serious.

JASON
| hear that a | ot of people are
very happy in vanpire-slash-human
rel ati onshi ps.

SOXKI E
(taken aback)
Are you...asking nme for advice on
dati ng vanpires?

JASON
You woul d know better than anyone.

SOXKI E
l’mtrying to take this as a
conplinment, but |I’mcom ng up
short.

JASON
Look, I'mnot asking for intimte
details, but | want to know. .. does
Bill make you happy?

Sooki e’ s eyes wander out of the small w ndow sitting above
her kitchen sink.

SOXKI E
| 1 ove himnore than anyt hing.

Conpl et el y m sunder st andi ng Sooki e’ s very careful choice of
wor ds, Jason gives a chuckle. Sookie wal ks over to the
ki tchen sink to wash her hands.

JASON
| was thinking I mght head out to
Fangt asi a- -

SOXKI E

--Jason Stackhouse, if you show
your face around there | ooking for
V, | swear...

( CONTI NUED)
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JASON
Dammit, Sookie, | haven't taken
that shit in a long while. |1’"mjust
curi ous.
SOXI E

Don't for a nmonment think that
dating a vanpire is just some notch
in on a bedpost. They don’t take
kindly to peopl e hangi ng around
them for sport.

Jason grabs his chest.

JASON
| am absol utely offended that ny
own sister would question ny
i ntentions.

She w pes her hands on a dish towel before throwing it
pl ayfully at Jason

SOXKI E
| " m serious, Jason, you go over
t here poki ng your head in where you
don’t belong and you coul d get

hurt.
JASON

You' re probably right.
SOXI E

| anf
JASON

Most of the time ny curiosity would
get the better of ne, but not this
time. This time I'’mlistening to

you.

20.

There is a | ong pause as Sooki e considers her brother’s

wor ds.

SOXKI E
You' re totally blowing ne off so
you can go anyway, huh?

JASON
Alittle bit, yeah



21.

| NT. FANGTASI A BAR - NI GHT

Pam and an array of vanpire and human enpl oyees are mlling
around the bar, preparing for the doors to open to the
public.

Standing in a straight, mlitary-esque queue five male and
femal e vanpires stand at attention. They're all wearing
school girl/boy uniforns with a fetish slant.

Pam wal ks up and down the line of entertainers, exam ning
them cl osely. She eyes a snmall blond fenal e vanp. When Pam
catches her eye the she twitches, not wanting to stand out.

Pam sm | es and bends close to her, never shifting her gaze.

PAM

(gently)
Not enough ski n.

Pam violently tears open the top buttons of the vanpire’'s
bl ouse. Her intimdation is barely masked.

PAM ( CONT’ D)
Fi xed. (to crowd) | don’t think
need to stress just how i nportant
"Bl ood Sucki ng Back to School "
night is for Fangtasia. Humans have
been getting tired of the sane bit
we’ ve been selling.

LOUI'S, a young |ooking male vanpire, wal ks up besi de Pam
hol ding a fancy | ooking bottle.

PAM ( CONT’ D)
Isn’t that right, Louis?

LOU S
The new shi pments of the speci al
edition bl ends have cone in.

PAM
Fifty dollars for three parts O and
one part B? It’s alnost a crine.
Fortunately for us, this crine
makes noney.

All at once, each vanpire in the roomsnaps their head over
to the door. Al except for Pam

PAM
Well hello, Sookie. How can | be of
assi stance to you?
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Sooki e stands at the door, dressed in a conservative yet

cl eavage bearing and brightly colored dress. Her hair is
prinped and styled and she’s wearing a knock 'em dead col or
of |ipstick.

SOXKI E
| need to speak to Eric.
PAM
Eric’'s not here, Sookie. Cone back
later, I'"msure he'll be in.
SOXKI E

Bill"s--!

Sooki e suddenly becones aware that every person in the room
is listening in, and goes over to Pam |owering her voice to
a whi sper.

SOCKI E ( CONT’ D)
Bill's gone missing. | think he
m ght be in trouble.

PAM
(anmused)
There’s no need to whisper, Sooki e.
Every vanpire in this room can hear
you.

SOXKI E
(growi ng inpatient)
Didn’'t you just hear me? | said
Bill has gone m ssing!

PAM
Bill”s a big boy, Sookie. |I’msure
he’'s fine. Now -
SOOI E
(angry)
Call Eric!
PAM
Excuse ne?
SOXKI E
| said call Eric, right now |
won't stand for this. I'mtired of

bei ng i gnored. Sonething’ s wong,
and | need to talk to him Now

For a nonent, Panis eyes have a dangerous glint to them But

t hen her expression softens, becom ng one of an adult
patiently explaining sonething to a child.
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PAM
Despite how it may soneti nes seem
you and Bill aren’t the only ones
in Eric’s jurisdiction with
problens. He’'ll be back in the next
few hours. If you d like to wait,
|’ msure he wouldn’t mnd if you
had a few drinks on the house. Does
t hat sound ni ce?

SOXKI E
Just call him Tell himthat |'m
here, and | know he'll find tinel

He al ways does!

PAM
Sooki e, Eric does not cone at ny
beck and call, nor yours. Stay, or
| eave. But you're going to have to
wait -- just like everybody el se.

SOOI E
(furious)
Eric’'s going to hear about this.
And he’s not going to be happy.

PAM
(del i ght ed)
OGoooh, maybe he’ll spank ne.

SOXKI E
You' re di sgusti ng.

Sooki e stornms out, angry and upset. Pam watches her | eave
with a crooked snmile. She turns her attention back to the
ot hers.

PAM
(firmy)

What are you waiting for? Everybody
get to your stations.

| NT. JESSI CA*S BEDROOM - NI GHT

Jessica and Hoyt lay snuggled up in bed, talking. Hoyt
reaches under the covers and ki sses Jessica on the |ips.

She hesitates, pulling back.

HOYT
| know t hi ngs have been weird
between us lately. | know you’ ve

been going through a lot of stuff.
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JESSI CA
That’'s one way of putting
baby- vanpire i ssues.

HOYT
| was thinking..

He nmakes a charm ngly goofy attenpt at smling seductively.
HOYT ( CONT' D)

... maybe we could try sonet hi ng
different. You knowif we're al one

t oni ght ?
JESSI CA
Not really sure. | haven't seen
Bill in a couple of days.
HOYT
He’ s probably over at Sookie’s.
JESSI CA
| guess, but it still seens weird

that he hasn’t checked up on ne.
Usual |y he’s al ways naggi ng ne
about sonet hi ng.

Hoyt ki sses her on the neck. He’s no longer interested in
conversation. Jessica's eyes roll up into the back of her
head as she gives a little npan.

Her fangs pop out and she cl oses her nouth quickly,
enbarrassed.

HOYT
Aw, you don’'t have to be scared of
that stuff with ne.

JESSI CA
| think we’'re noving too fast. |
don’t wanna. ..

From Jassica’ s perspective, the vein in Hoyt’'s neck becones
extrenely prom nant, the bl ood punping through it thudding
| oudly in her eardruns.

JESSI CA
(snappi ng out of it)
...get ahead of nyself.

HOYT
This is all new for ne too, you
know. But | was readi ng about
vanpi re and human- -
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He pauses for a nonment, eyebrows raised.

HOYT ( CONT' D)
Rel ati ons.

Jessica is intrigued.

JESSI CA
Oh, really?

HOYT
Yes, really. And you know what they
sai d?

JESSI CA

Don’t keep ne in suspense.

HOYT
Otentines, vanpires can feed off
humans, playfully.

Jessica’' s eyes widen. Sonething is wong.

JESSI CA
-1 don’t know about that, Hoyt.

HOYT
Sweetie, it’'s okay.

He says the next bit |like he’s rehearsing a bit he heard on

Oper a.

HOYT ( CONT’ D)
| accept your uniqueness as a

vanpire.

JESSI CA
Thanks, but when | think about
biting you...

She gives an exaggerated shiver.
HOYT
| actually heard it was a pl easant
experi ence.
Jessica is surprised by his enthusiasm

HOYT ( CONT' D)
Little kinky, | know.
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JESSI CA
t’s not just that, Hoyt. It’s when
think of...eating, | don’t want
picture your cute little face.
m not even experienced
with...eating, anyhow.

I

I
to
| )

HOYT
Can’'t be too hard.

He makes a f ace.

HOYT ( CONT’ D)
Just "Grr, Arrrgh".

JESSI CA
You' d think so, right? But there’s
all this other stuff going on...

Jessica lifts off the covers, revealing that she’'s wearing
beautiful pink satin lingerie. Hoyt gives her a quick once
over. She doesn’t notice.

JESSI CA ( CONT’ D)
But there’'s a science to it. How
much you can take..

She goes over to an old fashioned, polished wood dresser
with a large oval mirror and takes a brush out of a drawer.
She begins idly brushing her hair.

JESSI CA ( CONT’ D)
Where the good arteries at. And
that’'s only if the subject is
wi |l ling.

HOYT
WIIling?

Jessica realizes that she's said too nuch

JESSI CA
(covering up)
WIlling to let you go for the neck.
A lot of people freak out over
havi ng vi si bl e marks.

Hoyt’'s smle is beam ng. He couldn’t be nore in love with
her .

HOYT

Well, I think your marks woul d be
cute.
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Jessica returns the smle. Her fangs have retracted.

HOYT ( CONT' D)
Fangs all gone.

Jessica stands in front of the bed, ready for round two. She
pl aces her hands on her hips, a sexy gesture.

JESSI CA
Let’s work on that.

She pounces on himw th vanpire speed, and they both
col l apse to the bed, giggling.

EXT. FANGTASI A - N GHT

Jason pulls up in his pickup to the Fangtasia parking |ot.
Qutside we can see a line of people desperately wanting to
get in. It |looks as exclusive as a high profile club in New
York or LA

| nsi de of his pickup, Jason pulls down his mrror, |ooking
hi nsel f over. He' s nervous.

Pam st ands outside of Fangtasia’ s main entrance, waving only
a sel ect nunber of people inside. She’'s wearing the outfit
of a sexy librarian.

Jason gets out of his truck and wal ks over, right past the
line and straight up to Pam He | aughs, nervously.

PAM
Can’t say | expected to see you
here agai n, Stackhouse.

JASON
No funny business, just here for a
ni ght out.

PAM

| know there’s no funny busi ness.
You' re not that stupid.

Jason nervously | aughs again. Pamis stoic.

PAM ( CONT’ D)
What |'"mtrying to figure out is
why you m ght be up here talking to
me, when the |ine begins over
t here.
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MAN | N LI NE
Yeah, buddy. What the fuck?

JASON
(quietly, to Pam
| was thinking, since | know Eric?

Pamis |ips peak up into the slightest of smles.

JASON ( CONT' D)
(flustered)
Knowi ng him m ght be an
exaggeration. But ny sister
certainly does. And after
everything in Dallas...

PAM
Oh honey, shut up. | was just
pul I'ing your chain. W' re always
glad to have sone fresh neat at
Fangt asi a.

Jason gives an awkward chuckl e and wal ks in.

I NT. BILL'S HOUSE - NI GHT

Jessica and Hoyt are kissing each other goodnight at the
front door.

HOYT
Sorry | gotta | eave so early
tonight. I got work at 6 though,

and | --
Jessica interrupts himw th a kiss.

JESSI CA
Don’'t even worry about it. | was
t hi nking of getting some reading
done toni ght, anyway.

HOYT
See you tonorrow?

JESSI CA
You bet.

They ki ss again, Hoyt |eaves. Jessica watches hi mwal k over
to his car through the wi ndow, and then turns away.
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| NT. JESSI CA'S BEDROOM - NI GHT

Jessica stands in front of a full length mrror, pulling on
a short, slutty skirt.

She’s wearing a top that’s all cleavage, and turns, admring
her figure before applying a bright red shade of |ipstick.

This girl appears to be preparing for soneone definitely
un- Hoyt - I i ke.

She goes over to the closet and takes out a coat, covering
hersel f up

| NT. FANGTASI A BAR - NI GHT

| nsi de Fangtasia all the vanpire strippers are dressed in
their slutty unifornms while dancing sexily all around. Jason
takes a wal k around the room as he sees--

--a vanpire mal e and hurman mal e maki ng out
--a woman speaking sweetly to a fanged man

--a woman flashing her breasts at a male and a femal e
vanpire

Jason is a bit over his head. A sexy female vanpire (we’'l|
call her BRITTANY) in a binding, over the top corset mnakes
eyes at Jason.

BRI TTANY
Hel | o, | over.

Jason, thinking that action has finally cone his way, drinks
deeply fromhis beer. Brittany starts to wal k over, hips
swaying in tinme with the music when--

--she brushes right past himand into the arns of another
vanpi re. Jason frowns, and goes over to try his luck at the
bar .

Jason catches the eye of an attractive, yet nore accessible
femal e vanpire, DANA, who | ooks about 25.

JASON
(to Dana)
Enbarrassing, huh? | couldn’t even
pl ay that one off.

Dana’s so old she’s practically a marbl e statue. She nakes
no nove to acknow edge Jason.
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JASON ( CONT’ D)
It’s a good thing | have a corset
phobi a.

Still nothing from Dana.

JASON ( CONT' D)
My nomworked in a lingerie store
when | was a kid, and I got | ocked
inreal late one night. G ant scary
mannequi ns ever ywhere.

He | aughs to hinself.

JASON ( CONT' D)
Ckay, sorry. None of that was true.

Dana conmes to a sudden realization, and cracks the faintest
of sm |l es.

DANA
|’ ve seen your sister here.

Jason’s surprise is witten across his face.

JASON
Her boyfriend is a vanpire.

DANA
Your sister, she has tal ent.

JASON
Tal ent ? Li ke how?

Dana gives her tenple a light tap. Jason realizes what she’s
tal ki ng about .

DANA
Do you share the talent?

He pauses for a nmoment, figuring out what to say. He grins.
JASON
Runs in the famly.
EXT. TRUCKSTOP - NI GHT
Jessica is out in the mddle of the night, wal king around a

truckstop near a rundown diner and notel. It’'s late and
hardl y anyone is around. Jessica couldn’t stand out nore.
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She takes off her coat, revealing the sex-kitten outfit that
she put on in her bedroom She rustles her hair into a sexy
bedroom chic do’ and wal ks on.

MERL, a weathered old truck driver, pokes his head out from
behi nd a truck.

Jessica notices, but keeps wal king, adding a little swagger.

VERL
Hey.

Jessica doesn’t stop wal ki ng.

MERL ( CONT' D)
Hey, you.

She st ops.

MERL ( CONT' D)
What’s a cute thing like you
wal ki ng around by yourself at this
time of night?

Jessica turns around, pleased that he took the bait.

JESSI CA
The nanes Janica. |I'’mlooking to
get to Jacksonville.

VERL
Jacksonvil |l e?

JESSI CA
Yeah, you going that way?

MVERL
| certainly am

Jessica giggles with delight, and wal ks over to the truck.

I NT. BILLS HOUSE - NI GHT

Jessica wal ks down the stairs and goes out the front door.
The house remains in darkness for a few, | ong nonents, when
Sooki e, having just m ssed Jessica, tentatively opens the

door. Poking her head in, she calls out to see if anyone is
t here.
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SOXKI E
Hel | 0? Jessi ca?

She wal ks in and then, although it’s apparent from her
expression that she knows she’s being foolish, calls out:

SOOKI E ( CONT’ D)
. Bill?

No answer. She lets herself in, gently closing the door
behi nd her.

She wal ks over to the mantle in the sitting room and picks
up the picture of Bill and his famly that he received from
the G orious Dead neeting back in Season 1.

She caresses with dusty frame |ongingly, and begins to cry.

| NT. FANGTASI A BAR - N GHT

Back at the bar Jason and Dana are tal king. Dana’s attitude
has eased. She | ooks |ike she’s actually having a good tine.

DANA
So, what about vanpires?

JASON
No go.

DANA
That’ s marvel ous.

JASON
Yeah. | nmean, humans are just so
easy to read. Al they do is think,
think, think. | |ove vanpires
"cause their mnds are al
qui et-11i ke.

DANA

|’ mglad to have fool ed you.
Vanpires’ mnds are usually running
in all directions at once.

JASON
You seemlike a |lady..lady-pire
t hat knows how to focus on her
needs.

DANA

Your sister doesn’'t have the
same...casual air as yourself.
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JASON
That’' s because she doesn’t
appreci ate what a great gift we
St ackhouses have.

DANA
Sonme woul d consider it a burden.

JASON
Burdens are |ike jobs. Everyone
conpl ai ns about 'em but don’t
nobody want to be truly wthout
one.

Dana’ s expression says that she’s not quite sure how to take
t hat net aphor.

DANA
Jason, you are one of a kind. \Wuat
do you hear around Fangtasia, right
now?

Jason spins around his bar stool, taking in the crowd. He
wat ched the club goers flirt, drink and gawk at each ot her.

He gives a small nod over to a couple talking in the corner.

JASON
She’ s wonderi ng how many free
dri nks she can get out of him

Jason scans the crowd again. He points over to a young nman
staring at a nale vanpire.

JASON ( CONT' D)
He’ s thinking that having sex with
a dude vanmp isn’'t gay. (to Dana)
He’d be wwong, in that case.

Jason gl ances around the club again

JASON ( CONT' D)
That guy right there?

He points to a sheepish, slightly overwei ght man standi ng
al one in the corner.

JASON ( CONT' D)
Wearing | ady’ s underwear.

Dana | aughs. Jason is surprised by her sudden break in
deneanor, but is pleased.
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DANA
| would hate to be hunman around
you.

These words take Jason off guard. It’s a doubl e-edged
conment .

JASON
Most humans just don’t understand
ne.

DANA
You seemto understand the undead
pretty well.

JASON

(flirtatiously)

Real | y?

DANA

Oh, yes. The humans that come in
here, just |ooking for a quick V
fix.
Jason shows a brief flash of alarmat her nention of V.

DANA ( CONT' D)
But not you. You're a sinple soul

He's flattered. He signals the bartender over.

JASON
What do you drink?
DANA
AB neg.
JASON

(to the bartender)
You heard the | ady.

| npressed, Dana leans in close to Jason, |ike she’s going to
tell hima secret.
DANA
You know, | get why you’'re here.
JASON
You do?
DANA

Al that chatter, chatter, chatter
fromthe heart punping types. Mist
get tiring after a while.
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JASON
You got ne.

The bartender cones back and plants a True Bl ood AB neg down
in front of Dana. She takes a sl ow sip.

When she puts the bottle down, there’'s a little red on her
lip. Jason’s eyes look a little scared and unsure, until she
gently licks it off.

DANA
Got to be nice to cone to a place
where you only know what half the
club is thinking.

JASON
You. Are. SO Right.

DANA
| wish all humans were as nice as
you, Jason Stackhouse.

JASON
Vel | .

DANA
| was wondering. .

She hesit ates.

JASON
No, go on.

DANA
You have a very special talent.

She flashes hima sexy snile.

DANA ( CONT' D)
Maybe we coul d conbi ne our talents.

JASON

" mall about conbining.
DANA

Conbi ni ng for a greater good.
JASON

Greater good. The best kind of

good.

She takes a gulp of her drink, and sets down the enpty
bottl e.

( CONTI NUED)



CONTI NUED: 36.

DANA
Lets find a better place to
"conbi ne’ .
Dana wal ks toward the door. Jason checks out her ass as she
passes him

JASON
Shit yes.

I NT. TRUCK - NI GHT

Jessica and Merl are listening to a non-descript country
song as they sit in silence. Jessica fidgets and fiddl es
wi th her hands in her |ap.

MERL
Ner vous?

JESSI CA
Ch, no. Anxi ous.

MVERL
For what? You got someone waitin’
for you in Jacksonville?

JESSI CA
Not hi ng inportant. | just know how
this sort of thing works.

VERL
Wor ks? Honey, what are you on

about ?

Jessica takes off her seat belt and waps her |egs around
Merl, who's trying to keep his eyes on the road. She noves
in to kiss him

Not conplying, he pushes her off.

MERL ( CONT' D)
This is not that kind of ride.
You're just a kid.

Jessica sits back down in her seat. She pouts.

MERL ( CONT' D)
| know there’s a lot of crazy stuff
happening in the world today.
Bet ween vanps and Jersey Shore, you
kids don’t know which way is up.
But I'"mhere to tell you, you ain’t
gotta do that. You re safe here.
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He gives her a warm genuine smle. She smles back.

JESSI CA
Real | y?

Wth vanpire speed, she’s on Merl, blocking his view Her
fangs pop out.

JESSI CA ( CONT’ D)
"Cause you aren’t.

She brings her nmouth down on his. Blood pours out from
between their |lips, and he screans, struggling to pull away.

EXT. H GHWAY - N GHT

The truck swerves erratically, slowy going off the highway.
Bl ood sprays across the wi ndshield as Merl is butchered.

| NT. APARTMENT HALLWAY - NI GHT

Jason and Dana are | aughing hard as Jason holds up a cel
phone. They both walk up a long flight of stairs. Things are
goi ng wel | .

DANA
Who knew that such a tiny thing
coul d nmake ne | augh so hard!

JASON
Magi ¢ of the internet. You know, |
hear on of our former vice
presidents actually invented the
whol e thing.

DANA
Real | y? 1 never would have thought.

They round the corner and Dana reaches in her purse for her
keys.

JASON
Never thought vanps lived in
apartment conpl exes.

DANA
| have another place to stay during
t he day, but where woul d |
entertain human guests?

Jason can't contain his excitenent.
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Dana opens the door to reveal --

A bound and gagged man sitting in a chair in the mddle of
an uber nodern, grey black and red apartnment. He's in his
underwear and there are bite marks all over him He's
unconsci ous.

Dana forcefully pulls Jason in and shuts the door.

DANA ( CONT' D)
Jason, neet Beauregard. Beau for
short. My naughty, naughty
boyfri end.

EXT. BILLS HOUSE - NI GHT

Sookie is sitting on the porch in her sleeping gown, hands
in her lap, cold and expressionless as she waits. It’s
apparent that she’s been sitting there for a while, as if at
any nonent Bill mght cone wal ki ng out of the darkness.

Expressi on unchangi ng, she stands up and goes i nsi de,
swtching on the porch |ight as she does so.

I NT. BILL"S HOUSE - NI GHT

Slow y, she nakes her way to the hatch over the craw space
where Bill sleeps during the day. Wth sone effort, she
lifts the boards, revealing the dirt underneath the house.

She clinbs down, easing the boards down over her. Curling up
in the soil, she closes her eyes and goes to sl eep.

| NT. DANA' S APARTMENT - NI GHT

I nside Dana’ s apartnent, Jason is standing with his back
against the wall, struggling to keep his cool.

Dana i s standi ng over the unconscious Beau. She gives him an
affectionate stroke on the face, then slaps him Beau wakes

up.

BEAU
(hal f - sobbi ng)
Sweetie, we can work this out.

DANA
You bet we can. This man i s Jason.
He’ s a psychic.

Jason can’t take his eyes off Beau.
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JASON
--tel epack, actually.

Dana practically glides over to a mni bar near her kitchen.

DANA
Drink, Jason?

JASON
No t hanks.

BEAU

(very faintly)

VWater. ..

DANA

What was that, ny | ove whom I
cheri sh above all?

JASON
| think he wants water.

DANA
That’ s why you' re here, Jason. You
tell me what nmy human is thinking.
Tell me his desire. Tell nme if he's
a cheating son of a bitch

She’ s not speaking hypothetically -- she wants himto do it
right now.

Jason wal ks over to Beau and bends down on one knee. Both of
them are scared out of their m nds.

Trenbling, Jason places his hands on Beau's face.

DANA ( CONT' D)
Is that how it works?

JASON
Yeah. But it mght take a while.

He’'s biding his tinme. For what, he’ s not sure.

DANA
VWhat ever it takes.

Dana slinks over to Beau, grinning at him-- as if she
hasn’t tied himup and beaten him

JASON
Can’t you just glanour hinf
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DANA
Can you draw?

JASON
Not too good, no.

DANA
It’s a talent |ike any other.

JASON
Coul dn’t you have gotten anot her
vanpire to do it for you?

DANA
This situation calls for the
di scretion of an outsider’s
assi stance. The vanpire conmmunity
is a snmall one. W tend to gossip.

JASON
Vell..l need a little info. About
this guy.
DANA
To expedite the process.
JASON
Sure. So, you think he's cheating?
DANA
He m ght be. Snell him
JASON
Huh?
DANA

He is devoid of scent. Like he's
been wi ped clean. He is hiding

sonet hi ng.

JASON
Doesn’t seemtoo devoid of scent to
me.

DANA

Al'l those are new scents. Made
because | made him stay here for a
whi | e.

Dana pl aces her hands on Jason’s shoul ders and gives hima
friendly kiss on the cheek.
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DANA ( CONT’ D)
It’s perfect that |I found you,
Jason Stackhouse. | was afraid |
woul d have to find your sister
i nstead. And that woul d have been

terrible...
JASON
Because she's Bill's?
DANA

Al t hough, the bartender did tell ne
t hat he’s gone m ssing..

JASON
M ssi ng?

DANA
Shoul dn’t we be concentrating on ny
| ove?

Jason eyes Beau qui zzically, unsure of what exactly to do.

He searches Beau’'s face in a desperate attenpt to find
anyt hing that m ght appease the vanpire. Jason bites his own

lip.

JASON
He ain't been with another girl as
far as | can tell.

DANA
You read that off of hinf

JASON
|f there’s one thing I know, it’s
how to tell if a man’s getting
pussy.

Wth vanpire speed, Dana sl ashes the binds hol ding Beau's

arns down.

She practically picks himup in a full enbrace.

Her eyes well up with bl ood tears.

DANA
Darling, | never should have
doubt ed you.
JASON
(in the background, barely
audi bl e)

Maybe | shoul d be. .. going?
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DANA
Al this tinme, | thought you were
just like all the other humans;
sniveling, conniving. | amso
sorry.
Loose as a rag doll in her arns, Beau doesn’t make a sound.

Dana, in a passionate fervor, kisses himdown his neck. Then
she noves down towards his arns. Down to his wists. She
st ops.

DANA ( CONT’ D)
VWhat the fuck is this?

She fiercely holds up his wist at an awkward angl e. Beau
noans i n pain.

DANA ( CONT' D)
| never go for the wist.

BEAU
(through the pain)
You forgot. It's all you

DANA
Never the wi st!

Dana sends Beau flying back into the wall, shaking the
pi ctures. She w pes the blood tears away from her face and
sticks her finger in her nouth.

DANA ( CONT' D)
Humans are worse than grit and
deat h.

She shifts her body toward Jason.

DANA ( CONT’ D)
Al ways conspiring.

Jason nmakes a dash for the door, but before he gets there,
Dana appears, bl ocking his path.

DANA ( CONT' D)
Not so fast, little piggy. You
should stay for the nmain event.

She grabs a crunpled Beau fromthe floor and hol ds hi mup by

t he neck. She opens her nouth, exposing bl ood-stained fangs.
Beau i s crying.
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DANA ( CONT' D)
What a | ovely sound. So beautiful.

Dana cranes her neck, exam ning the whinpering mass of Beau.
He’s infinitely nore scared than before.

DANA ( CONT' D)
(to Jason)
Hi s fear reaches new hei ghts now. |
can feel it inside. It’s
i nt oxi cati ng.

Very slowly she |owers her nouth to his neck, biting down.
Beau screans.

Suddenly, the door flies open and a blurred figure, noving
at vanpire speed, throws Dana back. Disoriented, Dana probes
the room

Paul , a tall and handsone vanpire, is crouched over Beau.

DANA
That human is m ne.

PAUL
Actually, this human is mne. You
stole himfromme, by force.

JASON
(to Dana)
Can | just point out that | was
right? He wasn’'t getting no pussy.
That’ s a dude, and a vanpire. A
dudepire?

DANA
(to Paul)
H s eyes wander ed.

PAUL
That nmay be the case. But he is
mne to deal with, not yours.

DANA
He was happy with ne!
PAUL
Dana Val asquez, |, Paul Duram on

behal f of the Magistrate, hereby
charge you with stealing and
attenpting to kill another
vanpire’s hunman. Cone with ne.

Dana, noving lethargically at first, then |unges at Paul.
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Bef ore she can even get close, Paul pulls out a stake from
his coat and hits her where it counts. A splash of dark
bl ood, guts and gore cover Paul and a sobbi ng Beau.

PAUL ( CONT' D)
(sarcastically to self)
Oh pl ease, don’t. W want you
alive. (to Jason) She was al ways
qui t e unhi nged.

Paul picks up Beau and heads for the door.

PAUL ( CONT' D)
Not that | need to say this, but
"Il do it anyway; say a word about
this to anyone and |I’'I| nake you
eat your own heart. Cear?

JASON
Y-y-yes. Yes sir. Conpletely.

PAUL
1’1l be off then. Me and this guy
here have sone inportant things to
di scuss.

Paul and Beau qui ckly | eave, and Jason stands there, w de
eyed, shocked and confused by what just happened.

| NT. LAFAYETTE S HOUSE - NI GHT

Lafayette is sitting across the roomfrom Barney, fidgeting
with the gun. Barney is unconscious. Lafayette keeps | ooking
up at the clock, and then at Barney, and then at the door.
It’s past ten, and still no Eric.

Barney stirs, waking up with a noan. He whi npers.

BARNEY
Onhh. .. oh God. ..

LAFAYETTE
Not a fucking word from you

Bar ney | ooks down at the bandaged remnants of his hand,
remenberi ng what happened, and begi ns to noan.

BARNEY
Oh God, it hurts, it huuuuuurts.

Lafayette ignores him his fidgeting increasing to match his
anxi ety.
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BARNEY ( CONT’ D)
Pl ease man, give ne sonething for
t he pain. Please.

LAFAYETTE
Not so tough now, huh? No nore big
tal k about daddy com ng to save
you?

Lafayette is tal king tough, but he | ooks sickened and
unconf ort abl e.

BARNEY
Please! I'msorry, I'’mso sorry..
LAFAYETTE
(angry)
You was gonna kill me, now you want

me to--
Bar ney begi ns to whi nper and sob.

Total |y exasperated, Lafayette gives in, and goes over to a
cabinet full of pill bottles.

LAFAYETTE ( CONT’ D)
(rmuttering)
"the fuck I'’mthinking, | nust be
t he stupi dest sonofabtich alive...

Tucki ng the gun away in the back of his jeans, he shakes out
a couple of pills into his hand and goes over to Barney, who
is looking up at him weak but grateful.

LAFAYETTE ( CONT' D)
This is just to shut you up, got
it? Think of it as your |ast

supper.
BARNEY

Water....l need water..
LAFAYETTE

Chew t he not herfuckers for all
care. If it hurts so bad you won’t
mnd the taste.

BARNEY
| can’t, | can't. Please...|l need
wat er. ..

Grunting, Lafayette noves to get him sone water
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LAFAYETTE
Shit. Shit! | can't believe |I'm
doing this...

There’s a knock on the door. They both freeze, heads
snappi ng over to look at it. Barney throws one quick gl ance
up at Lafayette, then | ooks back at the door and begins to
scream

BARNEY
HELP! Help nme! He’'s got nme tied up
in here, I"'mdying, I'"md--

Laf ayette drops the pills and punches Barney, cutting him
of f m d-scream

LAFAYETTE
(terse whisper)
Shut your fucking nout h!

Letting out a hiccuping sob, Barney continues to scream

Laf ayette grabs a nearby rag and tries to shove it into his
nout h. Barney bites himthrough the rag.

The knocki ng continues, nore urgently now.

LAFAYETTE ( CONT’ D)
AH!'  Mpt her FUCKER!

Laf ayette punches Barney in the side of the face again,
harder this tinme. Eyes rolling back, head |olling, Barney
goes qui et.

Laf ayette shoves in the rag again, and quickly duct tapes
his mouth shut with a roll he had sitting nearby.

The knocki ng has beconme a poundi ng.

LAFAYETTE ( CONT’ D)
Shit! Shit!

He quickly grabs a bl anket off of his couch and throws it
over Barney’s unconscious form It’s not the nost effective
canouf | age.

Lafayette pulls the gun fromhis jeans and holds it behind
hi m hamrer cocked. Hand on the doorknob for a beat as he
conposes hinsel f, he finally cracks it open.

Eric is standing there, |ooking benmused. Lafayette defl ates
with relief, opening the door all the way.
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ERI C
|s there a problenf

LAFAYETTE
Yes there’s a fucking problem What
t ook you so | ong?

ERI C
Busi ness.

Eric casually wal ks past Lafayette, and Lafayette steps
aside. After one final glance outside, Lafayette closes the
door.

LAFAYETTE
The dead one is in the bat hroom
over - -

ERI C
| know. | can snell it.

Casual |y, he goes over to Barney. He gently pushes aside the
bl anket .

Bar ney groans, barely conscious. The other side of his face
has begun to swell up as well, where Lafayette just struck
hi m

Eric tears the duct tape fromhis nouth, and pulls out the
rags.

LAFAYETTE
(nervous)
| noved his car, hid it in the
woods. He says his dad has peopl e
| ooking for him but | don't--

ERI C
Be qui et.

Laf ayette shuts up.

ERI C ( CONT' D)
(to Barney)
What is your nanme?

Bar ney i mmedi ately snaps awake, gl assy eyes | ooking up at
Eric. He is glanmoured. Wien he speaks, his voice is calmand
control | ed.

BARNEY
Bar ney.
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ERI C
Who knows that you are here?

BARNEY
My girl. She knows |’ m here.

ERI C
Does she have a nane?

Barney is silent for a beat.

BARNEY
Moni ca. Moni ca Fl owers.

ERI C
And your father? |Is he |ooking for
you? |Is Monica going to tell him
where you are?

Barney grits his teeth, trenbling, fighting to resist Eric’s
gl anmouring. Eric leans closer, eyes staring into Barney’s,
unrel enti ng.

BARNEY
(through his teeth)
No.

He | ets out a choked noi se.

BARNEY
He’ s not expecting ne. He won't
notice that I'’m m ssing for weeks,
and that’s only because | won’'t
call my nom asking for noney. My
dad hasn’'t even spoken to ne in
over a year.

Despite Barney’s cal mexpression and tone, tears roll down
his face. He knows how this is going to end.

Eric flashes a |lop-sided smle, fangs out.

ERI C
Thank you, Barney.

Eric perks up, alert.

ERI C ( CONT' D)
Someone’ s comng to the door

A few nonents later, there cones a knock.
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ERI C ( CONT’ D)
Three people. Two in sneakers, one
in boots.

He sniffs the air

ERI C ( CONT' D)
They have guns.

LAFAYETTE
Maybe you shoul d get the door.

ERI C
My pl easure.

Laf ayette backs up into a corner, content to let Eric handle
this situation. Wth vanpire speed, Eric is at the door. He
opens it smling--

--to find hinself |ooking dowmm the barrel of a shotgun.

There is zero hesitation on the shotgun owner’s part -- he
unl oads a round right into Eric’s face.

Eri c stunbl es back, face turned to gore. The man unl oads one
nmore on his face, then two nore into his chest. Eric
col |l apses to the ground on his back, mutilated, twtching.

The man with the shotgun and two other nen rush in.

The shotgun man ai ns the shotgun at Lafayette, and Lafayette
puts his hands in the air, not having tine to pull the
pi stol fromthe back of his jeans.

SHOTGUN MAN
(shouti ng)
Hands in the fucking air!

LAFAYETTE
| aint novin! | ain't novin!

One guy has a pistol, and is | ooking down at Eric, poking
himw th his toe.

Eric is quickly healing, to the bafflenment of the man with
the pistol.

The ot her guy has a knife out, and is going to cut Barney
free.

Pl STOL MAN
VWhat the fuck? This one ain’'t dead.
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BARNEY
(scream ng)
He’s a fucking Vanp! Shoot him
KEEP SHOOTI NG H M

PI STOL MAN
Shit! Ch shit!

The shotgun man and the pistol man both begin to unl oad
non-stop into Eric, shooting himover and over again.

Seei ng his chance, Lafayette reaches for his pistol.
Noticing this, the man with the knife sprints over to him
shout i ng.

KNI FE MAN
Gun! He’s got a gun!

Laf ayette gets one shot off, mssing the knife man but
getting the man with the pistol in the throat. He crunples
to the ground, gurgling.

The man with the shotgun turns to face Lafayette, and is
desperately rel oadi ng.

Laf ayette fires off three nore shots, mssing with all of
them and before Lafayette can shoot the nman with the knife
the man cl oses the di stance between them grabbing the
barrel and pushing it away from hi m

He slices the knife through the air in front of Lafayette's
face, mssing himby mllinmeters as Lafayette stunbl es back,
rel easing the gun to the nman’s grasp.

The shotgun man finishes reloading, ains at Lafayette, but
before he can fire Eric sits up with a gurgling roar, and
wth aterrified shriek the man turns the gun back to Eric
and begins to unload again, tenporarily pinning himdown.

The knife man, grinning, points the gun at Lafayette s face
and pulls the trigger. It clicks -- no gunshot. It’s out of
ammo.

Desperate, Lafayette grabs the decorative glass dildo off
the mantl e behind himand swings at the man, who | eans back
just in tinme.

The man lunges forward to stab the knife into Lafayette’s
chest, but Lafayette turns his body away, dodgi ng the |unge.

Wth a swing, he brings the dildo across the man’s face,
knocki ng out a handful of bl oodied teeth.
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Wth a cry, the man stunbl es back, unsteady on his feet as
he cl utches his nouth.

Lafayette finished the job, swinging one nore tine -- this
time hitting himin the tenple. The gl ass spi derwebs, and
the man hits the ground -- dead.

The shotgun man runs out of amp, and desperate as Eric
qui ckly regenerates, he drops the shotgun and goes for his
fallen friend s still-|oaded pistol.

Laf ayette is quicker, running over and kicking it away.

Breat hi ng heavily, he holds the dildo by the shaft, pointing
the glass balls at himthreateningly. The man backs up, wld
eyed, scared, and unar ned.

Eric, still mutilated and bl ood-soaked, slowy begins to
st and.

BARNEY
(scream ng)

RUNI' RUN TODD!I GET THE FUCK OQUT OF
HERE! RUUUUNNNN!

The man (TODD) tries to run past Lafayette, but Eric reaches
out and catches himby the shoul der, hands cl anpi nhg down
hard enough to audi bly crackle his bones.

Roaring |ike a denon, Eric waps his other hand around the
man’s throat and tears off his head. Barney lets out a wail,
wat ching with horror.

Laf ayette grabs Barney by the throat, cutting off his wail.

LAFAYETTE
(wrat hful)
| thought you said you didn’t tel
nobody but your girl where you
were! You fucking lied to us, boy?
You fucking lied to us?

Barney tries to talk, but can only bl ubber inconprehensibly.

Eric, alnost conpletely heal ed, perks up his head again,
| ooking out to the street.

ERI C
He didn't.

He di sappears, with vanpire speed.
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EXT. STREET QUTSI DE LAFAYETTE S HOUSE - NI GHT

MONI CA, a twenty-year-old girl who |ooks |ike she’d be
beautiful is she wasn’t such a drug addict, is sitting in
the driver’s seat of an Escal ade.

The engine is idling. She listens with horror to the
massacre going on within Lafayette’ s house.

She lets out a cry as blood from Todd’s head being torn off
sprays across the wi ndow beside the front door. O asping a
hand over her nouth to stifle a scream she guns it, driving
away as qui ckly as possi bl e.

Eri c appears beside the car, grinning w ckedly, keeping pace
Wth the SUV despite the fact that she’s driving about 45

nph.

ERI C
Hell o, Ms. Flowers.

He tears the door open, ripping off her seat belt and
pl ucki ng her fromthe seat. The car, now driverless, careens
off the side of the road.

| NT. LAFAYETTE S HOUSE - NI GHT

Eric is sitting on the sofa with Mnica, who is gl anored.
The sofa is dripping with blood and gore, but Eric is
| ounging as if nothing was out of the ordinary.

He’s playing with her hair, twirling a dark curl around his
finger as if he was on a date with her. She sits frigid,
hands on her |ap, staring forward.

Lafayette is | eaned up across the wall across the room arns
fol ded across his chest. His face is cold, inpassive as he
wat ches the scene unfold.

Barney is duct taped to his chair, begging themto |let her
go.

MONI CA
(flatly, glanoured)
--and so | got sone friends to cone
hel p, to see what had happened, to
see if...

ERI C
| f your boyfriend was still alive?
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MONI CA
Yes.

BARNEY
Let her go! Please, |let her go! She
didn't do nothing to you, it was
me, it was all ne she--

Eric glances sharply at him and Barney w nces, shutting up.

ERI C
(to Monica)
Does anybody el se know about this?
About Barney? Or your rescue?

MONI CA
| didn’t tell anyone el se. Just
Todd, and ny brot hers.

ERI C
These three gentleman, | presune?

He gestures at the corpses scattered across the |living room
Moni ca nods.

MONI CA
Yes.
ERI C
And woul d they have told anyone
el se?
MONI CA
No. | nade them swear not to.
ERI C
Because of who Barney’'s father is?
MONI CA
Yes.
ERI C

So nobody knows that you or Barney
are here. And nobody ever will.

MONI CA
Yes.

BARNEY

(whi nperi ng)

Cone on man. Kill me. | know you're
gonna kill me. | know you' re gonna
drink my blood. | don’t care. Just

( MORE)
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BARNEY (cont’d)
| et her go. She’s a sweet girl,
she’ s stupid, but she’s a sweet
girl. Just erase her nenory and | et
her go, | know you vanps can do
that. Please, |’ m begging you..

Eric | ooks thoughtful, pretending to consider this.

ERI C
Sweet, huh?

BARNEY
(hopeful)

The sweetest thing you ever net.
She’s got five cats, she just takes
"emin, can’t stand to see them
starve outside. Her house stinks
like shit, but she don’'t care, she
j ust keeps--

Eric’'s fangs cone out, and he brutally sinks theminto
Monica' s throat. He grins as he drinks down her blood, eyes
never | eaving Barney’s.

Barney screans, thrashing at his binding, rocking the chair
back and forth as he desperately tries to get out of it, to
try and stop Eric.

BARNEY ( CONT’ D)
(hi ccupi ng sobs)
NO No- oh- oh- oh ohhhhh God NO

LAFAYETTE
(di sgust ed)
Conme on man. Just fucking get it
over wth.

Eric rolls his eyes, pulling back from Mnica wth a sigh.
She sits there, rigid, twtching, bleeding, gasping -- and
still glanmnoured. She can’t nove, but her eyes are full of
pain and terror.

ERI C
I f you insist.

Wth a quick novenent, Eric snaps her neck, killing her. She
crunpl es over, dead.

ERI C

You were right though, Barney. She
was quite sweet.
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BARNEY
(frothing at the nouth)
You fucking nonsters! You killed
her! You fucking killed her! She
didn’t do nothing to you, and you
killed her!

Barney | ooks over at Lafayette, wild eyed.

BARNEY ( CONT’ D)
You think I'’mthe bad guy? You're
t he fucking nonster. You re worse
than that thing! She was only
twenty! She was only twenty, and

you killed her! | hope you rot in
Hell! | hope you fucking rot in
Hel I, you--

In a flash, Eric is bent over Barney, hand cl anped around
his mouth -- silencing him Lafayette |ooks away, know ng
what’ s com ng.

ERI C
There is no Hell. There is no God.
There is only this life, and then
dar kness. Not hi ng nore.

Wth a casual novenent, Eric snaps Barney’'s neck, killing
him Silence settles over the room

Cheerfully hummng a tune, Eric pulls out his cell phone.

ERI C
Wul d you ook at that? It isn't
br oken.

Laf ayette doesn’'t reply. He stares at the dead girl,
sl ouched over on his couch. Eric dials a nunber.

ERI C ( CONT' D)
(on the phone)
Panf? The cleanup is going to be a
little nore extensive then
antici pated. Bring assistance --
i medi ately. There are six packages
in need of renoval.

He hangs up. Lafayette is still staring at the girl,

begi nning to | ook shell shocked. Eric snaps a finger in
front of his face, bringing himto attention.
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ERI C
You woul dn’t happen to have a nop,
woul d you?

| NT. UNDERNEATH BI LL" S HOUSE - N GHT

Sookie is asleep, curled up in the dirt. A thunp rouses her,
and she wakes with a start.

Sitting up in the dark, she listens for noise. She hears the
faint scuffling of footsteps.

SOXKI E
(excited)
Bill? Bill!

| npatiently, she pushes up the panel above her, and pokes
her head out. In the darkness, a figure stands down the
hal |, silent. Sookie's excitenent turns to nervous

appr ehensi on.

SOCKI E ( CONT’ D)
(whi speri ng)
Bill?

Wth a | ow grunble, the figure turns, yellow eyes flashing
in the darkness.

Wth a roar, the figure bursts into a run, slavering, unseen
tal ons audi bly tearing through carpeting an fl oorboards.

It remains veiled in shadows, brief glinpses of wet black
fur showng as it passes through a few thin beans of
noonl i ght .

Letting out a cry, Sookie ducks back into the craw space,

cl osing the panel over her just in time. She flattens to the
ground, scream ng as claws tear through the wood, showering
her with splinters.

Twi sting around, she begins to crawl away. She goes through
near absol ute darkness, desperately | ooking for a way out.
Not so nmuch as a sliver of |ight comes through here,
everything apparently sealed up by Bill against the
sunl i ght.

The creature bursts through the wood, and reaches down,
clawi ng at the soil where she’ d been sl eeping.

It sticks its nuzzle down, barely visible -- a massive

wol f’s head, frothing at the nouth, growl ing and snapping as
it struggles to fit through the too-snmall opening.
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Backed up into a corner, nowhere else to go, Sookie screans
and watches with horror as the creature slowy forces its
way t hrough.

Suddenly, it lets out an angry roar, and is dragged up
t hrough the opening. Sonmeone -- or sonething, is fighting
the creature upstairs.

It sounds |ike an epic fight, furniture and walls being
shattered and torn apart. Big sprays of dust rain down in
the crawl space occasionally, whenever one of the two
upstairs hits the ground particularly hard.

Sookie sits there curled up, listening to the fight as it
rages overhead, scared and confused.

And t hen sil ence.

Heavy footsteps approach the opening in the floor, slow and
drawn out.

Finally, Eric pokes down his head.

ERI C
You can cone up now, Sookie. The
wol f is gone.

SOXKI E
Ch Eric! Oh, thank God!

Eric smles. Hs clothes are slightly shredded, and he’'s
covered in cuts and scratches -- but they are quickly
heal i ng. Sookie crawls over, and Eric pulls her up. He | ooks
her over, concerned.

The house is in shanbles around them wall paper torn down,
furniture shattered and ri pped.

ERI C
Are you okay? Were you scrat ched,
or bitten?

SOXI E
No, no I'mfine! You got here just
in time. How did you know too--

ERI C
Ch, | don’'t know. It mght have
been the 35 or so nmessages you | eft
at Fangtasia for nme about Bill. You
weren’'t at your honme, so | assuned
you’ d be here.
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SOOI E
What was that thing? Wy was it
trying to hurt nme?

ERI C
That, Sookie, was a werewol f. |t
ran off before | could subdue it,
so | have no idea why it was here.

This noticeably irritates FEric.

SOXKI E
Could it have sonething to do with
Bill’s disappearance? D d

that...thing take hinf

ERI C
| don’t know. Maybe. But he’s
attending to no official business
that | know of. Bill, for his
faults, knows how to take care of
hinself. He’'d never let hinself be
caught by humans, that’s for
certain. And he'd snell a werewol f
amle off.

Sookie is so frustrated and angry she’s on the verge of
tears.

SOXI E
VWll then where is he?

I NT. MANSI ON PARLOR ROOM - NI GHT

Bill, ina famliar scene, is playing on an antique grand
piano. He is wearing a shredded tuxedo, and is conpletely
drenched in bl ood.

The audi ence behind himis conposed of a dozen or so
terrified people, splattered with the bl ood and gore of the
dead sprawl ed around t hem

Some corpses are grotesquely propped up in chairs. Sone are
even posed in ways that a conplete and utter psychopath
m ght consi der hunorous.

Face tight with pain, Bill forces hinself to smle as he
sings "Under the Banboo Tree" -- an old vaudevillian duet.
Bl LL
(singing)

Down in the jungles lived a maid,
of royal blood though dusky shade,
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Lorena slides onto the piano bench beside Bill, arm draping
over his shoul ders.

She wears the giddy expression of a teenage girl hopel essly
in love. She’s dressed in a ravishing ballgown -- which is
al so drenched in bl ood.

LORENA

(si ngi ng)
A mar ked i npression once she nade,
upon a Zul u- -

Bl LL
--from Mat abool oo,

It is revealed that Bill is shackled with silver chains,
burni ng and sizzling against his skin through tears in his
tuxedo as he struggles to play.

Happi |y pressing her cheek against his, Lorena draws a
hooked bl ade across Bill’s chest as she sings. Bill grits
his teeth, but doesn’'t mss a note.

As they continue to sing, she continues to cut.

LORENA
And every norning he woul d be, down
underneat h the banboo tree,

BI LL
A waitin there his |love to see,

LORENA
And then to her he’d sing..

Bl LL AND LORENA

If you like-a nme, like | |ike-a you
and we |ike-a both the same! |
like-a say, this very day, | like-a
change your nane. ’'Cause | |ove-a

you and | ove-a you true and if
you-a |l ove-a ne, one live as two,
two live as one, under the banboo--

Lorena janms the bl ade deeper, right before they finish the
song, and Bill gasps, mssing the final lyric and screw ng
up on the piano.

He | ooks over at Lorena, eyes wide -- but she' s already
gone.
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Bl LL
Lorena, NO

One woman in the audience is holding an adol escent girl (the
only child there) tightly, tears stream ng down her face.
The little girl in her arnms is silent, catatonic - frozen

wi th shock.

Lorena appears behind the woman with vanpire speed and
cl oses her hand around the wonan’s face -- expl odi ng her
head.

The girl closes her eyes and squeals pitifully as the bl ood
pours over her.

Li ps peaking up into a vindictive smle, Lorena | ooks down
at the girl.

LORENA
Squeak for ne, little nouse.
Twi sting around on the bench, unable to stand, Bill pleads
with her.
Bl LL

Lor ena!

Lorena snarls at him reaching for the girl, and Bil
softens his tone, giving her his nost winning smle.

Bl LL ( CONT' D)
Pl ease, Lorena. Please, let the
little one go? For ne? For...us?

Lorena hesitates, and then, anused, roughly shoves the
corpse of the woman onto the floor.

Taki ng a seat beside the shivering, weeping girl, Lorena

begins to delicately stroke her hair -- eyes never |eaving
Bill’s.
LORENA
It’d be a nmercy to kill this one,

darling. Traumatized as she is.
But...one nore song. If you can
make it all the way through the
song this tinme... 11l let the

pi gl et go.

Noddi ng, trenbling, Bill dutifully begins to play the song
agai n.

( CONTI NUED)



CONTI NUED: 61.

BI LL
Down in the jungles lived a maid--

In a flash, Lorena is behind him fangs out. She viciously
bites into his cheek, tearing at the flesh.

Eyes welling up with bloody tears, Bill continues to sing.
Bl LL
--of royal blood though dusky
shade- -

CUT TO BLACK



